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I found myself again on a cross road when entering the studio, in the same 
way when I created Laal Shaari, not knowing, not having a clue as to how to 
proceed with this very poignant story which is so relevant today - the story of 
Yerma. Having recently given birth to my own child how could I possibly 
empathise with Yerma’s yearning for a child…  
 
So began the journey: a decision was taken to take the approach of 
contemporary dance, where a dancer is not required to use their face to 
express but instead use the entire body for expression …how hard can that 
be in Kathak!    Little did I know the challenges that would follow…but this 
approach made me dance Kathak in a new way, gaining a new relevance. 
Music played a major part in this approach as it does in all my work…Tarun 
was just so perfect and sensitive to what I really wanted and every musician 
poured out all their to make the sound fit in with the pieces’ visual 
atmosphere. The dancers and the actors further added their own flavor to 
cement the piece together, while the costume by Keith kept a flavour of 
Kathak costumes, yet was bold to suggest the world of Yerma.  As for make-
up, I wanted to get away from the ‘prettiness’ of Kathak dance and took a bold 
decision to draw form the character of Yerma’s inner state of mind. Lastly, the 
support and the vision of zeroculture has been invaluable – from producing to 
artistic input.  - Amina Khayyam 
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under the able guidance of his grand Guru, the great tabla maestro Late 



Pandit Nanku Maharaj as well as under the tutelage of his other grandguru, 
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performed with great artists like legendary Pandit Birju Maharaj, Pandit 
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